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Theme of alienation in the short stories of Temsula Ao; A
Close Analysis of  ‘The Tombstone In My Garden’

Porag Sharma
Assistant Professsor

Department of English, Eastern Karbi Anlong College
Sarihajan, Karbi Anglong, Assam

Email ID: poragsharma123@gmail.com

Abstract
 The word ‘Alienation’ has its different hues and various writers have explored its multiple loops
highlighting their varied contexts. The theme of alienation is nothing new as different story writers,
poets, novelists have treated the various threads of alienation reflecting its impact on human
psychology. The great literary oracles of the 20th century likes of T.S Eliot, W.B Yeats, Virginia
Woolf have limned the nuanced threads of alienation in their respective literary works. Temsula
Ao , a raconteur of much repute from North –East India has also delineated this theme in her short
stories from different perspectives imparting it  a touch of realism. Through her incisive mind Ao
could see the debilitating impact that the traumatic alienation can exert and how it cripples rational
thinking of a man. Ao has tried to delineate alienation as a bugbear threatening  the very existence
of a composite society which concatenates multiculturalism of different hues and she has spruced
up her stories gleaning characters from different strata of society.The present paper is a study to
bring out the nuances of the word ‘alienation’ from different viewpoints. The purpose of the study
is to make the reader familiar with the variegated meanings of the word ‘alienation’ and how Ao
has treated it  in her stories reflecting the eclectic texture of the society she has portrayed,
Keywords: Alienation, realism, rootlessness,multiculturalism, existence.

Introduction
Temsula Ao, a poet, short story writer and ethnographer of par excellence from

North East India was a retired Dean of school of Humanities and Education from North
Eastern Hill University, Shillong. She was one of the most prolific writers from the
northeastern part of India and her writings mirror the unalloyed social, political condition
of the people of Northeast and her stories rooted in realism explore the nuanced patterns of
social lives to which the people of this reason are well conversant with. It is very often
observed that the people of Northeast have been living a stranded life because of various
social factors which very often torpedo any attempt to assimilate the variegated life patterns
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which the people of other parts of India claim to represent and that is how the people of
this region remain immiscible with the rest of India entertaining a feeling of alienation in
their minds. By analyzing a few representative short stories penned by Ao, efforts have

been made to peruse the different shades of meanings of the word ‘alienation’ as reflected
through the idiosyncrasies of the characters.But the feelings of alienation which Ao’s
characters experience, it is either self-imposed or society imposed and as such this miasma
can’t be brushed aside and we are bound to confront it irrespective of the social stature we
enjoy.
Nuanced treatment of the themes

Ao’s ‘The Platform’ is the first story from the book ‘The Tombstone In My Garden’.
Through this story Ao has delineated a world in which the marginalized live a very checkered
life within a cubicle with the haunting fear of an unexpected maelstrom coming in the
form of the majoritarian taking over rights from the downtrodden at any moment. The
platform in the story becomes an epicentre of litany of human activities for sustenance of
life and it symbolically reflects the sorrows and sufferings that one has to endure in sailing
the raft called’ life’. The story very explicitly describes that at every step of our existence
we are haunted by a fear psychosis of losing our identity and that we might be gobbled by
another section  of people and this fear always keeps us antsy. The protagonist of the story
Nandu, the porter, who by virtue of his sheer grit and determination waded through the
tumultuous alley of life remembering at every moment about the fragile tenor of public
mindset. Nandu learnt to live cheek by jowl with the natives in Dimapur despite his ‘outside’
appellation as he perceived the denizens there as ‘tolerant’, ‘open minded’ and ‘underclass
consciousness’but he failed to penetrate their intransigent ,ossified outlook nourished by
the bogey named ‘religion’ which creates a kind of wedge between Hindu and Muslim in
the name of religion. The story teller depicts how the simmering tussle and trust-deficit
between the autochthons and the so-called ‘outsiders’ upend any confidence building
measures and hence The platform is both a meeting point and also a friction point which
awakens a sense of class consciousness in the minds of the common people. That life is
like a flowing rivulet which occasionally gets clogged by internecine conflicts and it has
been duly reflected through this short story.Nandu, the protagonist of the story is bewildered
to see that religion which should serve as a binding force, has paved the way for a vortex
of dissenting voices which threatens to take the society to the precipice.

Nandu could not prescient that his altruistic bend of mind would come under so
much of scrutiny because of some myopic religious fanatics. He was under the impression
that minting a Hindu name from a Muslim one would be enough for Ajay to hedge him
from the nimbus clouds of fanaticism but the subsequent happenings leading to his
precipitous ending of life dawned on Nandu the received wisdom that piercing an
impregnable shell called human mind rendered stony by constant brooding over religious
permutations is indeed a challenging task and very often such attempts end up leaving a
trail of compunctions on an individual by chipping away his mental tranquility. The story
depicts a society which is often at loggerheads with itself in the name of caste, creed and
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religion. Nandu visualized Ajmal as an epitome of all humanly qualities which would be
enough to illuminate the benighted world but the unexpected revelation of his true religious
identity had landed Nandu in a sea of troubles from where he could neither proceed nor
retreat and ironically enough. Ajoy, whom Nandu envisaged as a purgatorial accouterment
and stepping stone for realizing unalloyed pristine beauty of philanthropic love in the
midst of human companion but strangely enough he found himself caught in a whirlwind
of fissiparous thoughts. Ao with due adequate simplicity has explained how a section of
people in the society very often get alienated because of inhuman treatment meted out to
them by another section of  people living in the same society. Though  Nandu had the
gumption to sail through the ossified social convention which he showed by adopting
Ajmal giving a blind eye to ‘community’s objections and warnings’ but the hushed up
secret about Ajoy constantly kept him fidgety. Nandu could not define whether his
unadulterated love for Ajoy was an act of ‘treachery or benevolence.’ Nandu was so much
steeped in his genuine love for Ajoy that he tethered about enunciating the truth to Ajoy
fearing that in the event of such a disclosure he might have to lose his proximity with his
adopted son but at the same time he did not shy away from divulging the harsh reality
about the nature of relationship he had with Ajoy. Nandu perhaps did not feel so much pain
in having to confide the unpalatable truth to Ajoy as much Ajoy’s lackadaisical response to
this seismic revelation had  hurt him. His well-nourished dreams centred on Ajoy always
kept him over the moon but the maelstrom which the harsh reality had carried with it
totally pounded Nandu’s Ajoy centric refulgent dreams. The unheralded misfortune in
which Nandu had to invent himself was an indelible blot on a spiffy society which very
often remains aloof from the sorrows and sufferings of the hoi polloi and Ao has very
adroitly spun the nuances of altruism which at times appears to be a ladder to transform
one’s vested interests and in this short story we find that nestling in the Marwari’s lap,
Nandu felt protected but the wizened old man’s timely succor was not without a calculation
as he could grasp that in the event of Nandu getting caught red-handed for adopting and
nourishing a Muslim castaway then surely the entire ‘outsiders’ might bear the brunt of
Nandu’s so called stigmatic deed and as such fearing that Nandu’s presence might make
waves in the locality, the old Marwari took pains to facilitate Nandu’s escape from the
erratic people’s volcanic temper. A shell-shocked Nandu was brooding over the tentacles
of his unfounded affection for a waif and could not believe that his dream of becoming a
‘destiny maker’ and sheet anchor for a castaway like Ajoy would shatter so plaintively and
it dawned on him the reality that attaining religious unity amidst diverse section of people
would always remain a utopian dream.

While narrating the story of a naïve like Nandu and his benevolent deed of adoption
of a castaway child and its cascading effects, the raconteur has touched upon some other
issues having greater social ramifications. She has broached the topic of marginalization
of the indigent and has presented everything in such a manner that the reader tend to
generalize the anecdote centering on Nandu and identify themselves with the sorrows and
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sufferings of the individuals like Nandu and Ajoy and feel them as their own and thereby,
imparting an ecumenical tenor to these diaphanous emotions.

Ao’s another story ‘The Saga of a Cloth’ which recounts a heart rending saga of the
protagonist Repasongla, popularly known as Otsu, a widow whose burgeoning afflictions
show no sign of respite though she dreams of bucking  the irresistible gushing wind of
miseries by taking refuge in the unflinching emotional attachment shown at the outset by
her  grandchild, Jonghiat, but gradually he only exasperated her mounting grief by riding
roughshod over her well-nourished expectations centering on him. The story very vividly
portrays how Otsu was inured to the sorrows and sufferings inflicted in her by the byzantine
course of life and how she learnt to take these misfortunes coming out of the blue
nonchalantly but the news of Jongshi’s expulsion from his ‘own clan’ by the village Council
totally smashed her blooming dreams and she found no adequate word to sooth her mind
ravaged by multidimensional discomfiture and out of frustration she cried out, “ I wish I
had  died before facing this day”{P.30}. Otsu was looking out for an outlet to ventilate her
pent up grievances and it is through Jongshi she poured out her hushed up toxic thoughts
generated in her by Lolen’s crookedness, her coercive loveras Otsu was desperately
searching for a funnel to stream out her congregated repugnance against Lolen and so
regurgitating her those suffocating days with him ,Otso tried to bring back the devilish and
cruel Lolenalive before Jongshi through her life-like portrayal of him so that her grand
child could grasp what a horrendous life she had to live with a man like Lolen who was
completely devoid of human sensibilities.Plunging into her eventful and perilous days
spent with Lolen , Otso tried to awaken Jongshi’s consciousness to the reality how his
grandfather ,Lolen got involved in eradicating Imdong , Otso’s lover. That is how, Otso
tried to get Jonshi encountered into two different worlds which she confronted in the name
of two different persons – Lolen and Imdong. Imdong’s sudden evanescence and Lolen’s
outrageous behaviour virtually transformed Otso into an intransigent woman with invincible
courage and determination. She could compel Lolen to marry her as a punishment for
violating her chastity and also making her pregnant even though he tried to ditch her through
subterfuge after toying with her sentiments. But her stay with Lolen as wife brought to her
only a sea of afflictions and so his unexpected death provided her with the much needed
retrieve to bury her stygian life.The wellspring of emotions in her dried up so much so that
even the death of her husband could not saturate it and she simply enunciated her anguish
by saying,” I cried; yes, I did cry my heart out. Not out of grief but out of some relief from
my miserable life with this monster”. Her aversion to Lolen  did not recede even after his
death and she was bent on proclaiming to the world about her wretched life which her dead
husband had hurled on her. Her pent up detestation for Lolen culminated with her cutting
off the tussels of her ‘funeral supeti’ and after bounding them up she had put it in the folds
of his funeral body cloth and that is how ,Otso took revenge on Lolen for his obnoxious
behaviour towards her by symbolically disowning his virility. With the death of Lolen it
was thought that otso’s untold sufferings would melt into a trickle of happiness but that
elusive state of blissfulness remained an illusion even though Sunup appeared to her as an
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oasis of serenity but he too transgressed Otso’s emotional turf by going astray.Sorrows and
sufferings taught Otso only to be tenacious keeping the very fountain of womanly affection
saturated and so her tenderly feelings bubbled up once again when she came to know
about Sunup’s wife losing of consciousness because of injury inflicted on her by Sunup
but surprisingly she could not stand beside Sunup’s wife by casting aspersions on him for
his ill treatment meted out to her in a state of inebriety, instead she tried to hush up his
wrong doings by providing him shelter at her house and also taught him the necessary
trickery so that he could hoodwink his neighbours about the situation leading to his wife’s
consciousness and she advised him “ Go to your house as if you are returning from your
barn. You had gone there to repair one side of the barn and fell asleep there. You stopped at
my house to drink some tea before going home”(P.50). It is through Otso that Temsula Ao
has articulated the harsh reality that skullduggery or treachery played against ingénues
would for sure gobble up those callous souls who exhibit utter disregard to women’s
sensibilities. A case in point in the story is Sunup who had to embrace a very pathetic death
after inflicting exorbitant tortures on his wife leading to her premature death but he had to
bite the bullet for his reckless conduct.

In ‘Snow-Green’, another captivating story, Ao has taken up the issue of infringement
upon individual’s leeway. The story teller has spun the theme through the metaphor ‘White
Lily’, an epitome of riveting beauty and also a stepping stone for the protagonist of the
story-‘ the mistress of the garden who dreamt of snatching the first prize in the annual
flower show organized by the ‘Ladies Club’ lolling on the exquisite beauty of the white
lily. The story revolves around the conflicting attitudes between the mistress of the garden
and the gardener Odi towards the white lily. The mistress acknowledges that ‘Snow-Green
is endowed with an added lustre which she calls it ‘special life -force ‘but the mistress’s
attempt at eviscerating that ‘life-force’ by dislodging it from its ‘accustomed position’ to
an ornate pot aiming at presenting the lily in the forthcoming ‘flower show’ riled Odi no
end. The white lily, metaphorically speaking stands for a gregarious life which abhors
insularity and when the mistress floats her dream of winning the first prize at flower show
by presenting the animated blooming lily and for that matter insulating it from other flowers,
the white lily begins to cringe But the gardener Odi could grasp the tenderly feelings of
‘Snow-Green’ and also the existence of an unfailing bond between man and nature. It is
through the mistress’s self-realization that nature is an independent entity which brooks no
interference,Ao has very remarkably sandwiched Nature between two extreme viewpoints-
one is, the principle of  co-existence  and another is exploitation of Nature for personal
gains and with no elbow room left. Nature occasionally feels suffocated at the stranglehold
of some sugarcoated worshipers.  In the short story ‘Snow-Green’, we find that the Mistress
instead of trying to mollycoddle the drooping flower, she only gets antsy at the prospects
of her probable defeat at the Flower-Show but Odi, the Gardener , on the other hand, tried
to infuse fresh breath into the moribund Lily by sharing her consternation and also by
uttering soothing words to her deracinated ears. Through this story Ao seems to have
conveyed the message that in this created world, every object of nature requires a place of
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its own to flourish and any attempt to revisit this arrangement might prove
counterproductive. The mistress was so much obsessed with the thought of winning a
prize reclining on white Lily that her off-beam calculations precipitated the decadence of
Snow-Green ,once cynosure of all flowers in the garden but Odi came to her as a second
wind to pump fresh breath into her deflated soul. Buoyed by the alleviating words of Odi,
Snow-Green could filter her disillusionment into life sustenance panacea and as promised,
she bloomed again iridescently when she was dislodged from the pot to the open space of
the garden and showing veneration to the departed noble soul of Odi ,her gossamer petals
burst forth abruptly and it corroborates the unfailing bond that exists between man and
nature.

A0’s ‘ The Tombstone in My Garden’ recounts how the protagonist of the story
Lily Anne feels alienated even after staying  in the midst of her family  and it is primarily
because of belligerent and divergent attitudes of her family members to life. Her mother
created a psychological barrier in her mind by infusing some false notionsabout all males.
Her assertion “Don’t ever look any boy in the eye, he will think you are a naughty girl”(p.96)
is tinged with an atavistic and atrophied mentality. The scruples between husband and
wife had impinged on the psychology of the young girl and the dodgy ambience that existed
in her household had led her to develop an insular state of mind where her thoughts and
ideas remain immiscible with those of her parents. Ao has very dexterously penned through
the story how family feuds generate feeling  of isolation in the naïve and innocent minds of
the progeny and alienate them from imbibing the bond of filial attachment. Lily’s aspirations
of pursuing higher studies got a crushing blow when her mother disdainfully rejected her
embryonic dream of continuing her higher studies abroad on the grounds of the colour of
her skin,” What country will accept you ? You are neither Indian nor English”. It is ironical
that Anne thought of freeing herself from the fetters of geriatric ideas imposed on her by
her conservative parents but her efforts at breaking glass ceiling and curving a distinct
niche for herself in the society had further isolated her and she found herself on the brink
of her solitary mind.

Lily tries to look back to the past days spent with her father Harris and mother
Lilabati through the crevices of the bygone days and gets shrivelleds recalling how her
father hoodwinked her mother under the veneer of a caring husband and even though Lily
always thought of asserting her individuality as her ‘own right’ showing due respect to
other peoples sensibilities but the world she envisaged by coming into proximity with
Yalan, her fiancé, was blown into smithereens by her arrogant fatherthrough his half-baked
ideas  and unfounded prejudices and that is how she  gradually  gets alienated from her
surrounding world despite being canopied by her well-wishers.

In ‘The Tombstone In My Garden’, the raconteur has very convincingly drawn the
flower garden both as a fountain of unbound happiness as also a perennial trickle of remorse
which keeps floating before the mind’seye of the protagonist. Lily Anne, the protagonist of
the story draws a contrast between hermother’s checkered past life with that of her own
beleaguered life crushed by her imposing parents. Lily was so much fed up with her stubborn
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father that she made no bones about her utter disillusionment which culminated in her
fulmination,” I wish I was born a man” and that is how it becomes crystal clear that she got
alienated even from her own family. The man with whom Lily tied her nuptial knot was so
impetuous by nature that he would not budge even an inch from his atrophied and spiteful
thoughts but she had to camouflage her laceratedfeelings generated in her by her peevish
husband by exhibiting a phony symbiotic relationship with her impudent husband so that
her mother did not get the pulse of this rickety ties. She was so much mired in her miasmatic
world that her incarcerated body and soul could not even revel in the news of her being
pregnant, tearing the psychological fetters and it was because she was steeped in a torrent
of inveterate hatred for her boorish husband and her relationship with her husband was so
immiscible that she cocooned herself within her own insular world.  Lily, in this story,
looks back to her past days through the fissures of her wretched life which her mother had
to live in order to placate her husband and ironically, Lily also inherits this shtick of
kowtowing from her mother to accommodate her husband’s whimsical ideas and so, she is
agnostic on whether her sons would also be able to shake off their father’s obnoxious
domineering attitude, a bequest left behind by their father. Lily peruses her life from different
perspectives and draws the conclusion that her life is a only a weave of sorrows and
sufferings which brings nothing to her except a cascade of nightmares which findss better
reflection in her own imprisoned self. It was thought that the tombstone of Lily’s husband
installed in the garden would be a constant source of inspiration to her to weather out all
misfortunes of life but strangely enough it turned out to be an anathema to her which
percolates only a nauseating stink of her malignant past making the present time more
stifling and thereby the sense of alienation grown in her finally gobbled her to the hilt.
Remarks

Thus, it is observed that feelings of alienation in the minds of the characters spring
from their futile essay at coming out of the staid social norms by dismantling the stereotypical
conventional notions which brook no reformative or dynamic attitudes and conflicts in
Ao’s stories arise when some prescient minds try to inject new ideas into the atavistic
social permutations by highlighting how these outmoded thoughts have hobbled the onward
strive of the society to keep pace with the changing situations and that is how, it is seen
that characters in Ao’s stories very often blow hot and cold between two extremes views of
the society – static and dynamic. It is crystal clearthatAo’s stories hinge on one parameter
and it is that, disgruntlements or frustration on the part of the characters sprung from the
timeworn social system isolate them from the main stream of the society and consequent
sincere attempts at reinvigorating it always paves the way for innovative ideas to make in
road into social fabric which ultimately awaken the society from its stupor.
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Abstract
Karbi Anglong, one of the hilly districts of Assam is administered by Karbi Anglong Autonomous
Council. Agriculture plays a vital role in the economy of the district but still, land is not properly
utilized in the district. The aim of the paper is to throw light on the economy of Karbi Anglong
district of Assam.The paper is based on secondary data collected from official website of Karbi
Anglong, research papers, District Census Handbook of Karbi Anglong etc.
Keywords: economy, resources, land, agriculture, etc.
Introduction:

Karbi Anglong, one of the thirty five districts of Assam with its headquarters at
Diphu is administered by Karbi Anglong Autonomous Council. The district (undivided)
covers 10434 square km of land with 956313 of the population, 843347 living in the rural
sector, and 112966 living in urban areas according to the census 2011. The density of the
population of the district is 93 per square km and the sex ratio is 956 females per 1000
males. The literacy rate of the district is 58.27 percent with male and female literacy 64.11
percent and 52.12 respectively. The urban literacy rate of the district is 77.10%, and the
rural literacy district is 55.74%.
Objectives:

The main objective of the paper is to study the economy of Karbi Anglong district.
Methodology:
The study is based on personal observation of the researcher and secondary data collected
from different websites, official publications, , research papers, District Census Handbook
of Karbi Anglong etc.
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Discussion:

Soil: The soil of the district contains high-quality organic matter and nitrogen,

different types of crops like paddy, sugar cane, mustard, cotton, and maize including fruits
like citrus, orange, pineapple, cashew nut, banana, etc. are widely produced in the district.

Mineral and Mining: Karbi Anglong District is rich in different natural resources
out of which coal, limestone china clay, and glass sand are extracted so far. Some of the
mineral resources are still not exploited, the investigation is under process. At Koliajan
and Silbheta deposits of lime stone are about 100 million tones and 12 million tones
respectively as estimated. Coal is also found at Kaliajan, Silbheta, and Khumbaman of the
district. Silbheta has a deposit of several lakh tones of china clay which will be very helpful
for pottery manufacturing units.Other minerals like Beryl, granites, and mica are also
available in the district.

Land and Land used: More than half of the population of the district depends on
agriculture for their livelihood. Out of the total population of the district, 80 percent of
people are cultivators. Still, all the available land resources of the district are not properly
utilized for economic benefit. The table1 shows the land and land use pattern of the district.
Table1: Land and land use pattern of Karbi Anglong, 2010-11
Serial No Classification of land Area in hectares
1 Total Geographical Area 1033400
2 Forest Area 319294
3 Land not available for cultivation 587707
3.1 Land put to nonagricultural used —-
3.2 Barren and uncultured land 587707
4 Another non-cultivated land excluding fallow land ——
4.1 Permanent pestures other grazing lands —-
4.2 Land under misc trees, groves, etc —-
4.3 Cultivable waste land —-
5 Fallow land —
5.1 Fallow other than the current fallow —-
5.2 Current fallow —-
6 Net area saw 126399
7 Total cropped area 202564
8 Area Sown more than once 76165

Source: District Census Handbook: Karbi Anglong
Table 1 shows that the total cropped area of the district is only 202564 hectares out of the
total geographical area of 1033400 hectares in the district.

Forestry: The district has a vast area of forest covered with dense bamboo and
grasses and valuable trees like Hollock, Gamari, San, Sonaru, Titasopa, Bonsum, Koroi,
Poma, Tick, etc. Varieties of wild animals, birds, reptiles, flora, and fauna are found in the
forest of the district which attracts domestic as well as foreign tourists to the district. The
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forest product plays a vital role to the natives of the district as they can meet their day-to-
day demand of firewood for cooking, thatches, and bamboo for dwelling houses.

Agriculture: Agriculture plays a vital role in the economy of the district but still,
lands are not properly utilized in the district. The Karbis are accustomed to Jhum Cultivation
and use the traditional method of agriculture. The principal crops produced in the district
are wheat, millet, grams, black gram, green gram, pulses, tea, oil seed, cotton, mesta, and
potato.
Table 2: Area and Production of important crops in Karbi-Anglong district for the year
2015-2016
SLNo Types of Crop AreaIn hectares ProductionIn tones Average Yield

in kg/hectare)
1 Cereals
1.1 Autumn Rice 8204 12051 1493
1.2 Winter rice 119026 196215 1674
1.3 Summer Rice 2347 4905 2090

Total 129577 213171 1670
1.4 Wheat 1156 1360 1167
2 Miscellaneous
2.1 Matikalai 1252 823 658
2.2 Jute 1405 16868 2161
2.3 Rape and Mustard* 19713 11316 574
2.4  Potato 867 7518 8671
2.5  Sugarcane 7706 238035 30890
2.6 Masur 247 149 606
Source: Data compiled from the Website of the Directorate of Economics and Statistics,

Government of Assam. *Data is for 2014-15
Horticulture: Karbi Anglong has favourable agroclimatic conditions for the

development of various plantation and horticulture crops. Of course, these are not grown
generally on a commercial scale. The district has a high potential for the growth of citrus
fruits, pineapple, areca nut, and medicinal and aromatic plants besides rubber plantation.
Different varieties of bananas like Malbhog, Chenikal, Cheni Champa, Athia, Porakal,
Manohar, Jahaji, etc. are available in the district. Porakal/kachkal is used as vegetable.
Mangoes, Jackfruits, lemon, arecanut, coconuts, papaya etc. are also largely grown in the
district.
Table 2: Production of various horticultural crops in Karbi anglong District in 2015-16
SL No Types of Crop AreaIn hectares     Production in tones
1 Vegetables
1.1 Onion 274 698
1.2 Papaya 584 10219
1.3  Sweet Potato* 306 1708
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2 Fruits
2.1 Banana 1882 34884
2.2 Pineapple* 2025 36153
Source: Data compiled from the Website of the Directorate of Economics and Statistics,

Government of Assam. *2014-15
Animal Husbandry: The contribution of animal husbandry to the economy of the

district is significant. Most of the families of the district are engaged in the rearing of
animals like pigs, cattle, goats, ducks, and fowls. Rearing animals help in earning additional
income for the family and supplying manure for agriculture.
Table3: Livestock and poultry population of Karbi Anglong* as per 20th livestock census
2019
SL No Animals Total livestock
1 Cattle 255056
2 Buffaloes 3884
3 sheep 286
4 Goats 279632
5 Pigs 188380
Total 727238

Source:  Statistical Hand Book, Assam 2021-22
*Present Karbi Anglong District

Sericulture: Sericulture is one of the oldest rural industries of the Karbis, run by
whole family members, people are engaged in off agricultural season. The Eri and Mulberry
are the main sericulture products of the district that has a good market within and outside
the district.
Table 4: Families engaged in silk production and total areas covered *in 2020-21
Type No of  families engaged Production of
Cocoon(in’000kg) Production of yarn/raw silk No of sericulture villages
Eri 12919 248.120 199.200 397
Muga* 1503 54.300 0.571
Mulberry 40 0.450 0.050
Total 14462

Source:  Statistical Hand Book, Assam 2021-22
*production of the cocoon in Lakh No.

*Present Karbi Anglong District
Handloom textile: Handloom is a very popular household industry in the district.

Almost all the tribes produce their clothes and some of them sell them in the market also.
Nowadays clothes produced by tribal women have demand both within and outside the
district. The Government has opened Hand loom Training Centre to promote this industry,
which helps the people to be self-employed.
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Table 5: Handloom and textiles in Karbi Anglong(present) in 2020-21
Handloom training Centre(HTC) Number of Trainees in HTC
Handloom Production Centre (No)  Production(in meter)
6 85 1 1500.00

Source:  Statistical Hand Book, Assam 2021-22
Fisheries: Although fish is the favourite of almost all the people of the district,

still the district has to bring fish outside the district. To promote fisheries in the district the
Government set up Fishery Department to help and assist the people.

Industries: Karbi Anglong is an industrially backward district, it has only one
major industry at Bokajan producing cement. Upto 31/12/2021, the district has 25 registered
Micro industries, and Rs.48.82 lakh is invested in plant and machinery and it has given
employment opportunities to 189 persons.

Trade and Commerce: Although the district is industrially backward, it sells
Cement, Agricultural and Horticultural products namely Paddy, Cane, Jute, Maize, Mustard
seed, Ginger, Orange, and Pineapple outside the district. Among the forest products timber,
Bamboo, etc. are sold outside the district. The imported item of the district is Rice, Mustard
oil, Wheat, Sugar, Salt, Pulses, Iron materials, Gold, Bell metal, Brass, C.I. sheet, Electrical
goods, Medicine, Clothes, Kerosene, Petrol, Tea, etc. People sell their products in the
local market and purchase their necessary goods in the local market. The main centers of
trade are Diphu, Howraghat, Bokajan, Bokolia, Dillai, Dengaor, Dokmoka, Ronghong,
Baithalangso, and Lenghin.
Findings of the study:
1. The soil of the district contains high-quality organic matter and nitrogen, different
types of crops are widely produced in the district.
2. Karbi Anglong District is rich in different natural resources out of which coal,
limestone china clay, and glass sand are extracted so far.
3. 80 percent of people of the district are cultivators but still all the available land
resources of the district are not properly utilized for economic benefit.
4. The district has a vast area of forest covered with dense bamboo and grasses and
valuable trees.
5. Agriculture plays a vital role in the economy of the district, the Karbis are
accustomed to Jhum Cultivation and use the traditional method of agriculture.
6. Karbi Anglong has favourable agroclimatic conditions for the development of
various plantation and horticulture crops.
7. The contribution of animal husbandry to the economy of the district is significant.
8. Sericulture is one of the oldest rural industries of the Karbis, run by whole family
members, people are engaged in off agricultural season.
9. Handloom is a very popular household industry in the district.
10. Although fish is the favorite of almost all the people of the district, still the district
has to bring fish outside the district.



PANCHOI, Vol. XI, Issue-I  156

11. Karbi Anglong is an industrially backward district, it has only one major industry
at Bokajan producing cement.
12. Although the district is industrially backward, it sells Cement, Agricultural and
Horticultural products.

Conclusion:
As the district has vast potential for establishing Micro, Small and Medium

enterprises it can be expected that with combined efforts of Karbi Anglong Autonomous
Council and the State government establishment of more MSMEs will accelerate the rate
of economic development of the district.
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Abstract:
History and its related things have played an important role in the field of travel and tourism. The
explorative nature of human being always hastens them to enquiry age old historical things which
lead to the development of historical tourism in a country or a state.  Historical Monuments mean
the remains of the past construction of an ancient king, Queen or Prince which reflect the Socio-
economic life of a society, State or a country. They also reveal the magnitude of the civilization of
that particular nation. Jorhat district can boast of quite a good number of historical monuments
built in the mediaeval period, built mainly by the Ahom ruling family who ruled Assam for nearly
600 years. Historical monuments remind us of past glory. In addition to bear national glory they
have a lot of economic benefits. By preserving, conserving and restoring such age old properties
we can develop historical tourism. Tourism, which has emerged as an industry in the world has
enough possibility to develop a country.This paper makes an attempt to explore the historical
monuments of  Jorhat district with a view to developing Tourism in the district.
Key words: Historical, Monuments, Tourism, Preserving, Developing etc.
Introduction :

Men travel for getting pleasure, engaging leisure and fulfilling their desire.
According to the visiting purpose of the tourists the tourism can be categorized in different
types. Since time  immemorial men have had an urge to see the unknown places and
observe wonderful things. The explorative nature of human beings always hasten them to
find out something from the existing stock of the by gone people and that leads to develop
Historical Tourism. Historical monuments of a country play always a vital role in the
development of tourism. The countries or any places where there is no favorable condition
to set up industry may be economically uplifted if there are some natural gifts and some
historical monuments. Historical monuments mean those things which were constructed
in a particular historical period by royal dynasties. India has enormous historical monuments
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which have already arrested the attraction from the tourist. In this regard Assam also bears
the mark of a rich cultural heritage revealed through the various historical monuments
scattered all over the state. The monuments of Assam were mostly built during the Koch
and Ahom dynastic rulers. The Koch and Ahom rulers had to their credit numerous public
works such as tanks, embankments, roads, forts and temples. These historical monuments
apart from supplying corroborative evidence in general, help us in solving problems of
chronology and throw light on the state of religion and culture. Jorhat district can boast of
historical monuments built in the mediaeval period, built mainly by the Ahom Royal
families.
Objectives:

1. Identifying the monuments we can provide a lot of prospects in the field of
tourism.

2. This study will focus the historical importance of Jorhat district among the
people.

3. This study will reveal the tourism development prospects and problems in the
Jorhat district.

Hypothesis:
1. More focus on historical monuments brings more tourist prospects.
2. Development of tourism depends on providing better tourisim facilities.

Methodology:
The present study is based on Historical cum-analytical method. A historical survey

will be undertaken to find out the monuments and its prospect in the development of
tourism in Assam in general and the Jorhat district in particular. The secondary data will be
collected from the Archives of the Deputy Commissioner’s office, Tourism office Jorhat,
from magazines, books, journals, news papers’ article etc.
Discussion:

During the earlier period of history travel has become an important social activity
of human being. Behind this there were certain factors like favorable places of inhabitant,
cultivation, trade and commerce, pilgrimage, search for knowledge etc. This word becomes
a common phenomenon when the different empires grew. Travels of emissaries and agents
for collection of taxes or to keep the subjugated nations under control also opened up
contacts between people and nations. When various coins were in circulation for the purpose
of exchange, the travel became easier. At present due to the development of communication
as well as in the field of technology travel has become easier.   Along with other countries
India also takes a place of pride in this field. A pile of historical monuments, the diverse
cultural attraction and richness of nature’s endowments makes India a popular tourist
destination. Presently tourism has become a fastest growing industry of India. Among the
Indian most tourism promising states, Assam, gateway of North –East has abundant
historical, cultural heritage and natural prospects for the development of tourism. The
historical city Jorhat also famous for its historical monuments. That is why present study
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is attempted to examine the prospect of tourism through highlighting its historical
monuments.
A brief historical background of Jorhat district:

An off shoot of the great Tai or Shan race under the leadership of Chao-lyung
Sukapha entered in to Assam after crossing the Patkai range in the beginning of the thirteen
century. Sukafa subjugated the local tribes of the Brahmaputra valley namely Moran,
Borahi,Chutiya and Kachari by dint of matrimonial alliance and cordial diplomatic
efficiency. After migration to Assam Sukafa camped different places of Upper Assam.
Finally he established the permanent capital of the Ahom Kingdom at Charaideo in 1253
A.D. During the time of king Suhungmung(1497-1539)it was shifted to Dihing and in the
reign of his son Suklengmung (1539-1562) the capital of the Ahom Kingdom was shifted
from Charaideo to Gorgaon  and later on to Rongpur(Sibsagar) during the reign of
Rudrasingha. Finally the capital of Ahom Kingdom was shifted to Desoikoth, now Jorhat
in 1794 A.D. during the reign of King Gaurinath Singha when the Moamoria rebels occupied
Rangpur. Jorhat was the fifth capital of the Ahom Kingdom.The Ahom powerful minister
Purnananda Buragohain shifted Ahom headquarters to Jorhat on the banks of the river
Disoi(Bhogdoi). Since then Jorhat remained the capital of the Ahom Kingdom till the
British occupation of Assam in 1826A.D. The name of Jorhat; meaning twin markets , was
derived from the fact that there existed two market places, Masorhat and Chakirhat, parallel
to each other. A protective embankment was built round the capital which later became a
road and is now known as Gar-Ali. After shifting the capital from Sibsagar to Jorhat in
1794, the Ahom kings had to spend most of their time in tackling internal conflict and
finally they had to suffer from Burmese invasion. With a view to protecting Ahom sway
from the grip of the Burmese they had to take shelter under the British East India Company
,that led to assimilate Assam with British-Indian colony. Initially the British Company
installed Purandar Singha as a tributary king of a portion of Upper Assam. But in 1838,
Purandar’s territory was annexed by the British on the ground of irregular payment of
Tribute, but actually to provide further extension of tea plantation was the interest of the
government .In 1913 the British colonial government shifted the district head quarter from
Sivasagar to Jorhat. This is the brief historical background of Jorhat. Jorhat is blessed to
witness the rule of the two great powers viz .the Mighty Ahoms and the British. It is clear
from the discussion that the true history of Jorhat has begun from 1794.

The Ahom rulers hardly concentrated their mind in construction as they had to
involve in internal and external disputes. However they constructed a few which have still
existed. Other some monuments were constructed during the British period also.
Burial Tombs:
Raja Maidam:

The maidams are the note worthy monuments of the Ahom which can be regarded
as the Pyramids of Assam .The Ahoms started the practice of burying their dead bodies
with their objects. These burial domes of the Ahom came to be known as ‘Maidams’.
There are two Maidams in Jorhat town situated on the southern bank of the Tocklai rivulet
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and the northern side of the Jorhat town. One of King Purandar Singh, the last king of the
Ahom dynasty built in 1846 and other is his son Kameswar Singha in 1852. Both were
constructed during the British period. These two maidams are known as Raja Maidam.
Lachit Maidam:

Lachit Borphukan ,the great Assamese fighter as well as the national hero who
defeated the mighty Mughals at the Saraighat battle in 1671 and died a year later of this
great Assamese victory. His maidam was constructed by the Ahom King Udyaditya Singha
in 1672 which is located at Holongapara Mouza near Narahiloidhari gaon, at a distance of
12 km.to the east of Jorhat town. It is only 2.4 kilometers from the NH-37.  The Maidam is
situated in two shelves. The first shelve is four feet high and 100 feet  wide while the
height of the upper shelves is 14 feet and breath is 70feet. Its diameter is about 100 feet.
The total area of the existing maidam is 2 katha 14 lochas. At the site of the maidam , there
is a pond known as Borhukan Pukhuri.The plot of the pond is one and half bigha of land.
At present the maidam posses a beautiful park and a beautiful Lachit Bhawan which
resemble the Tai fashion. Madam Mefi, the traditional festival of the Ahom community is
celebrated every year in this maidam ground in the month of January. No doubt this maidam
is one of the major prospects for the tourist.
Holy Temples:
Burigosani Dewalay:

Being inspired by Hinduism the Ahom kings constructed a number of temples in
the name of Hindu Gods and Goddesses all over Assam. During the later part of the Ahom
kings worshiped Sakti-cult and built different places of Assam. Among them Buri Gosani
Dewalaya is one of the famous centres of Sakti-cult in Assam, which is located at the heart
of Jorhat town. It was eastablished by Ahom King Gaurinath Singha in the year of 1794-
1794. People have great belief upon this temple due to which people from different parts
of Assam as well as India come here to offer prayer. Along with the Burigosani temple
there are three other temples such as Shiva temple, Durga Temple and Ma-Kali Temple. It
has been serving as an important meeting ground of the people of different faiths. The
Historic Burigosani Dewalay serves as an important centre of Sakti worship and an important
tourist spot.
Hatigarh :

Another important tourist spot of Jorhat district is Hatigargh. It was constructed by
Purnanda Buragohain during the reign of Chandrakanta Singha during the time from 1812
to 1817. It is located five km. away from Jorhat town on the way to Sibsagar.
Garakhiadol(Shiva Temple):

We get references that the kings of ancient as well as medieval Assam were the real
devotees of Lord Shiva due to which numerous Shiva temples were constructed almost
every part of Assam. Therefore, we find a lot of Shiva Temples. Among them, legendry
Gorokhia Dol occupies an important place situated in the western part of Jorhat at a distance
of 7 km from Jorhat Town. No historical evidences were found in context to the
establishment of this temple. Some believe that this temple was constructed during the
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reign of Shivasingha(Jorhat 2oo,p-32 by Suresh Gogoi). Various festivals are celebrated in
this Gorokhia Dol(cowboys temple) among which ‘Shiv Rati’ festival is worth mentioning.
During this festival a big fair is also held in this temple campus where many necessary
items are sold. Besides it the Assamese Na lagua (arrange feast after harvesting) festival is
celebrated in the month November. Other some Vaishnavite functions are also organized
here.
Borbheti:

Borbheti is one of the important historical spots of Jorhat district. It is situated at
Sarusarai at a distance of 8 kms from the Jorhat town. It was constructed during the reign
of Rajeswar Singha by Moamoria priest Ashtabhuz Mahanta. Borbheti is one of the beautiful
monuments of medieval Assam.Acordingly, eight lakhs ninety thousands of Mowamoria
deciples comprising of Sadia to Manah region started filling the low land and this process,
a huge earthen platform came in to being which amply demonstrated the great strength of
the Mahanta’s disciples. This platform was called Borbheti. It is regarded as a holy place
of Moamorias who revolted against the Ahom and shook the foundation of the Ahom
Kingdom.
Dhekiakhowa Bornamghar:

Dhekiakhowa Bornamghar was one of the products of the Neo-Vaishnavite
Movement that was lead by the Shankardeva and Madhabdeva. It is one the famous holy
temples of Assam which was established by Saint reformer Sri Sri Madhadeva in 1528
A.D. during the reign of Ahom King Suhung Mung. It is located three km. away from the
NH-37 and 15 kilometers from Jorhat town. From the time of Shankardeva and Madhabdeva,
this temple has been serving as an important centre of Vaishnava religion in Assam.
Tanks:

The Ahoms excavated a good number of tanks in the Jorhat district. They are Rajmao
pukhuri, Kuwari Pukhuri,Borgohain Pukhuri, Kotaki Pukhuri,Bongal Pukhuri, Mitha
Pukhuri,Choladhara Pukhuri etc. Among them Rajmao Pukhuri is the biggest of all.
Rajmao Pukhuri:

Tank or pond is called pukhuri in Assamese term. The Rajmao Pukhuri was dug by
the mother of king Chandrakanta Singha in 1816 A.D. It is located at the heart of the Jorhat
town. According to the measurement of 2006, it is 447 feet in length, 404 feet in breath
and covered with an area of 12 bighas. The scenic beauty of this pond is wonderful.
Bongal Pukhuri:

This pond was dug(1819-1820) during the reign of Chandrakanta Singha by a non
Assamese person named Rup Singh Bongal.This pond is associated with a historical event.
The Assamese traitor Bodan Chandra Borphukan assassinated by a Hindusthani soldier
Rup Singh Bongal. It is said that Rup Singh wanted to atone for the killing Badan Chandra,
dug a tank with a part of the money he had received for committing the dastardly crime. So
this tank came to be known as Bongal Pukhuri.
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Kuwari Pukhuri:
This tank was dug by the Queen of Gaurinath Singha at Lichubari near Jorhat town

in 1810. This pond was used for ritualistic purpose; basically it was used by the noble birth
people of the Ahoms.

Apart from these tanks there are some ramparts like Ladoigor, Mohgor(constructed
during the king Pratap Singha),Deberapara Gor(constructed during the reign of king
Khoraroja) are still existed. Similarly there some Ahom period roads are still kept intact.
Among them Dhudor Ali is noteworthy. It was constructed by the Ahom king Gadadhar
Singha.   It runs from Kamargaon to Joypur touching Titabor-Morioni of Jorhat district.
The total length of this road is 211 km.

Summing up it is clear that in Jorhat district there have been existed a good number
of historical monuments. It is possible to bring these historical places for tourist attraction.
The Assam government has already taken some important steps to make Jorhat district a
tourist destination. A big multi core project namely the’ Sukapha Kala Khetra’ has already
completed. A few steps have already taken to protect these monuments. The Prasanti loge
of Jorhat district is tourist information as well as a reception centre. It has also provided
lodging facilities to the tourist. There are some private travel agencies trying their best in
providing facilities to the tourist.

Despite of having above tourism potentiality the eyes of tourist have been mainly
concentrated in Kaziranga or Majuli. The historical prospects of the Jorhat district have
not drawn the attraction from the tourist yet. Like historic city Sibsagar Jorhat has not been
popular in tourism sector. The tourism infrastructure in terms of road communication,
internet connection, logging facilities, comfort accommodation, clean atmosphere is not
up to the tourists demand. In the aspect of publicity has not due proper interest. There little
attention is given in the beautification of the tourist spots. The proper boating facilities
have not provided in the historical tanks. The tourism sector of Assam has not given
importance in refreshment utilities. The infrastructure management system is not good
enough to preserve the historical monuments of the district. The hospitality sector is not at
all tourist friendly.The historical monuments of Jorhat district were created during the
medieval period. But due to lake of proper care and indifference attitude of the archaeology
department some monuments are facing decay.
Conclusion:

A historical monument is an evidence of artistic creativity of a civilization. The
relics of Jorhat need preservation, conservation and restoration. This paper has highlighted
a number of historically and culturally important tourist spots in the Jorhat district. Jorhat
city has some special advantages as it is surrounded by famous tourist spots like
internationally famous National Park Kaziranga, culturally famous Majuli and the historic
city Sivasagar. Jorhat was the fifth and last capital of the Mighty Ahom Kingdom. Hence
the historical resources should be focused with a view to making it a historical swell as a
cultural tourism destination. The infrastructure of Jorhat district like road ways, railways,
air ways and waterways need to be developed. The international tourist always prefers
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adventure type of journey. The water sports equipments should be provided. The internet
facility should be accommodated in remote areas. Historical and cultural festivals should
be promptly celebrated in order to draw global attention. The steps should be taken to
bring awareness among the people by using technology.

From the above discussion we can conclude that the hypothesis which we have
formulated is valid. Jorhat district has a lot of potentialities to develop historical tourism if
they can be properly utilized by executing proper plan, strategy and maintaining better co-
ordination between tourism  and Archaeology department of Assam.
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0.0 Introduction:
Festival is an event  celebrated by a community which centres on some characteristic

aspects of that community.  Festivals often serve to fulfil specific purposes of a community.
The Tai people are very rich in festival and culture. In North East India, there are

six branches of Tai community. The Tai Aiton is one of them. At present, the people of the
Aiton community live in five villages of Karbi Anglong district, ie. Chowkihola in Bokajan,
Bhitar Kaliyani, Balipathar (Banchai), Ahomani (Banhin, Silnijan) and Bargaon (Banlung,
Barpathar) and three villages of Golaghat district i.e. Barhola, Duvarni village and Tengani
village of Barpathar, Assam. Their population is limited. According to the 2006 ‘Man Tai
Speaking’ census, the population of Aitons are 1785. According to field studies, the
population of Aiton is currently 2000. Aitons are very conscious of their own traditions. 
Basically, they are rich in their own language, art and culture. However, the Aitons are still
lagging behind in education. The Aitons have their own language and scripts. They are
bilingual. In the domestic environment they use Aiton language and use Assamese as the
second language. In Aiton language, they have several books on ethics, religion, history
etc.

They are Buddhist in religion. Since the past, the Aitons have traditionally observed
various religious festivals.  Every festival celebrated in their society is associated with
story of Buddha. This paper is an attempt to study the religious festival of Tai Aiton
community of Assam.

This research paper is so designed as to study the religious orientations of the Tai
Aiton from philosophical point of view. The paper is based  on secondary data. The
descriptive and analytical methodology are followed while preparing this research paper.

1.0 The Religious Festivals of the Tai Aiton:
The Tai communities are Buddhist religion.  Although the history of their inclination

to Buddhism is unknown, they have migrated to Assam along with Buddhist ideology.
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Each village of the Tais is built around Buddha Vihara. They have been practising all
aspects of Buddhism as religious traditions. They consider the place where Vihara is located
as sacred.
Festivals:

Tai Aitons are conscious of ancient traditions and heritage. Traditionally Tai Aitons
have observed various religious festivals. The festivals among Tai Aitons can be divided
into these ways –

Seasonal festivals Religious festivals  Sacramental and domestic festivals
The Religious festivals observed by the Tai Aitons are:– Poi Sang Ken, Poi Doun

Houk, Mai Ko Sum Phai, Sengta Sare, Sengta Meypi, Varshabasa, Poi Khaua (Monsoon
Fasting), Poi Okawa, Poi Ki Thing, Alan Fra, Various donation festivals.
Poi Sang Ken:

The Tai of Assam celebrate the New Year with Poi Sang ken festival. The word
‘Poi’ means festival and ‘Sang ken’ means Sankranti. During this festival, idol of Buddha
in vihara are taken out and bathed. Religious books preserved in Vihara are also cleaned.
This festival is celebrated according to the time of the Tai calendar Saigrat. This ceremony
is celebrated for three days. At this festival an altar is set up near Vihara to place Buddha
idols. The altar is called Kyonfra (‘Kyong’ means home and ‘Fra’ means Buddha). A wooden
boat is arranged at a height of about four feet near the altar. There is a wheel on the side of
one end of the boat. On the day of festival, after placing the idol at the altar, water is
poured in the boat and the water starts flowing from the boat and the wheel starts rotating.
When the wheel turns, the water splashes and bathes the Budda idols.

The Tai Aitons called the first day of Poi Sang ken as Poyhep. Poi Sang ken is a
festival celebrating joy. On the days of the festival, houses are cleaned along with Vihara.
The Buddhist idols of Vihara are brought to the makeshift altar as per the time given in the
Saigrat. People in the village are notified by ringing hours in Vihara before the idols are
taken out. People from the village come to Vihara with akhai, flowers, candles and pots
full of water in their hands. The reader of the Vihara offers three ‘sharai’ to the monk in the
name of Buddha, Dhamma and Sangha. After installing the idols, the Monk offered Pancasila
and Attha-sila to the villager. The main monk of Vihara started the festival by pouring
water on the boat.  After this, the people of the village poured water. The idols on the altar
are covered during the festive days. The Aitons go for a walk to the other house on the first
day of Poi Sang Ken. The people who take Attha-sila are fasting that day. It is a tradition of
cooking hundred vegetables at night.1

On the second day, the idols are bathed just like the first day. The water use for
bathing the idols is considered sacred. People in the village collect this water and use it for
sacred purposes. The second day also gives Pancasila and Attha-sila.

On the third day, this festival comes to an end. On that day the idols are taken back
to the main altar. On that day the idols are wiped and taken back to the main altar with oil
on the pit. The Aitons sacredly consider white yarn. On that day, monk tied a white thread
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to everyone’s hands. In the end, the people of the village get together and eat food in
Vihara.

Poi Sang Ken helps to strengthen the sense of unity between the Aitons and the
Buddhist Tai. Here one greets each other and stays in harmony from that day even if there
is previous enmity. All of them gather in Vihara on those days without discrimination of
high and low. Poi Sang Ken festival creates an atmosphere of joy and all the members of
the house as well as the girls who get married come together. Here they embrace each with
respect. Children are also given moral education.
Poi Doun Houk:

Buddhists celebrate this ceremony on the day of Bohagi Purnima of every year. In
Aiton language Poi means festival, Doun means month and Houk means sixth. Poi Doun
Houk or Buddha Purnima or Buddha Jayanti or Vesaka (Pali: Vesāna, Sanskrit: Vaiśanakha,
Aiton: Poi Doun Houk), is a festival traditionally celebrated by Buddhists. Buddha Purnima
is celebrated by Buddhists from all parts of the world as the day of the birth, enlightenment
and death of Gautama Buddha. Since Buddhism is spread from India to other countries of
the world, the celebration of Buddha Purnima varies in different countries. The popular
Pali name of Buddha Purnima is Vesānakha and the Sanskrit vaiśākha name comes from
the ancient Indian lunar month of Vaisakh. This month is the same as the Month of Assamese
Bohag.

On the day of Poi Doun Houk (Buddha Purnima), Buddhists gather at the Buddha
Temple and Vihara. There, they hoist the Buddhist flag and sing the glory of Buddha and
the Trinity of Buddhism the Buddha, Dhamma and the Sangha. On that day, devotees
worship the Buddha with flowers, lamps or candles and incense and also offer service to
the Guru. It is the norm to have a vegetarian diet on this day.

After hoisting the Buddhist flag, the Aitons donate food (Tangsam) to the Buddhas
altar. The people gather at the Buddhist altar by offering lamps, incense sticks, bouquets of
flowers and other objects to take Pancasila. The event is held for three days.
Mai Ko Sum Phai:

Mai Ko Sum Phai is celebrated on the full moon day in the month of Magh (January/
February). In Aiton language ‘Mai’ mean wood, ‘ko’ mean decorated in layers, ‘Sum Phai’
mean burning. That is, it is a festival of burning decorated wood in layers. On the day of
the festival, the young men of the village make a very tall ‘Meji’ (a wooden hayrick) with
dry wood near Vihara. The shape of ‘Meji’ is similar to that of the spike of a banana flower.
The Meji is decorated about eight to ten meters tall. The bottom part of Meji is octagonal.
The lower part is decorated with the sheath of a plantain tree in a lotus flower’s shape.
After the young men decorate the Meji, the girls of the village sew garlands of mango
leaves. This garland is decorated from the top to the bottom of the Meji.  The top of the
meji is decorated with red, blue paper and decorated like a temple peak. The meji decoration
work is completed before evening.

At night, everyone gathers near the Meji. Everyone in the village brings various
items to donate to the monks. Seats are placed in front of Meji for the monk. Buddhist
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monks conduct the entire programme. Buddhist monks pray for Meji and give Pancasila to
everyone. After this, the people light incense and candles in front of Meji and Vihara.

The Meji is lit at midnight. The forecast for lighting the Meji is given to everyone
by ringing the bell.  Hearing the sound of the bell ringing, everyone gathers near the Meji.
At certain times, the elders of the village burn the top of the Meji with bamboo. As soon as
the fire is lit, they pray to the ‘God of fire’ (Phi Phai). The Aitons pray to God to end the
darkness with the fire and light of Mai Ko Sum Phai and prevent evil forces.2 There is joy
in this festival.

The next day, the people of the village offer ‘Pitha’ (a cake made from powdered
rice)) to the Buddhist monk. In the afternoon, the people eat a meal together. The festival
comes to an end after having a meal.
Sengta Sare:

The event is organized during the rainy season. The time of this event is on the full
moon day of the month of ‘Bhadra’ (September/October). The event concludes before 12
a.m. in the day. In Aiton language ‘Sengta’ mean day and Sare mean Sweet Full Moon. On
this day, all the people of the community offer fruits and honey to the Buddha at Vihara.
The reader reads religious books after the public gathers in Vihara. After reading, everyone
seeks blessings from Buddha. It is believed by the Aitons that when the Buddha worshiped
the forest, the animals gave him fruits.
Sengta Meypi:

According to Tai calendar Saigrat, Sengta Meypi is held on the ‘Amavasya tithi’ in
the end of the month of ‘Bhadra’ (September). This event is organized to remove the sins
of people. That day, everyone takes a bath in the river near the village. They pray to God
while taking a bath. They pray that sin is removed from their minds. This ceremony ends at
the time of sunrise in the morning.3

Fra Lu Poi:
In The Aiton language, Fra Lu Poi means to give the Buddha idols. ‘Fra’ means

Buddha, ‘Lu’ means charity, ‘Poi’ means meeting. The Aitons believe that by giving an
idol of Buddha, virtue is achieved. Anyone in the society of the Aitons can donate the
Buddha idol. But the time of donating this idol is definite. Every year between the month
of ‘Kati’ (October/November) to the month of ‘Bohag’ (April/May) is the ideal time to
donate Buddhist idols. The family who wants to donate the idol should inform the Buddhist
monk and villagers in advance. This event is organized at night. Buddhist monks install
idols by reciting religious texts. By doing so, it is believed that the idol gets life.4

Varshabasa:
Varshabasa is a notable event of the Buddhist community. The Theravada Buddhist

community worships the Buddha from the full moon of the month of Ahar to the full moon
of the month of Ahin according to religious rituals. The period of this tradition is known as
the quarterly fast or Varshabasa.
According to Buddhist literature, Lord Buddha was the first to initiate and spread Buddhism
to the five sages in the Mrigada forest of Sarnath. The Buddha sent his disciples around at
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all times to spread the Buddha’s great teachings for the welfare of mankind. However,
during the rainy season, problems arose due to heavy rain, mud, water and various other
factors. Monks and disciples took positions in mountain caves, villages, towns or any
convenient place and followed strict rules. According to the rules, they are forbidden to
leave the Buddhist monastery where they are stationed and travel far to spend the night.
Varshabasa has been celebrated in the Buddhist community since that rule.5

During Varshabasa, on Purnima, Amavasya, Shukla Ashtami and Krishna Ashtami,
local devotees visit Buddhist monasteries to receive Pancasila, Attha-sila and religious
advice from the monks in the morning. The devotees who receive Pancasila receive blessings
from the monks and leave for their respective homes. However, the devotees who accept
the Attha-sila spend their fasts in the courtyards of the monastery, studying the scriptures,
listening to the words of the Buddha and receiving the teachings of the Buddha. In the
evening, the village youths and children donated flowers and lit lamps in the premises of
the Vihara. The next day, those who take the Attha-sila break the fast and go home.
Poi Khaua (Monsoon Fasting):

From the full moon day of the month of Ahar (June/July) to the full moon day of
the month of Aahin (September/October), the Buddhist people of Assam celebrate Poi
Khaua. Poi Khaua is the full moon day when Varshabasa begins. Therefore, during this
period, like the other Buddha sects of Assam, the Aitons also fasted along with Buddhist
monks.

The Buddhist flag is hoisted in Vihara in the morning on the opening day of The
Poi Khaua. The people of the village donate food to the Buddhist monks and take Pancasila.
Before noon everyone, including Buddhist monks, eat food. After this, everyone gathers in
Vihara and Buddhist monks speak the significance of the month of ‘Aahar’. The Aitons lit
the skylight in line with the event.

Those who take Attha-sila stay on a fast from that day onwards. People on a fast do
not sleep in high places from that day until the ceremony is over. They don’t speak loudly
and don’t entertain at all. During this period, Buddhist monks stay in Vihara and observe
227 arrangements with emphasis on timely bathing, Buddha prayers, food intake, religious
reception, preaching of religion. It is worth mentioning that if a Charman celebrates twenty
rainy seasons, he becomes a Buddhist monk, if a Buddhist monk observes twenty rainy
seasons, he becomes ‘Ther’ and if he celebrates twenty rainy seasons, then he becomes
‘Mahather’.6

Poi Okawa:
Poi Okawa is the closing ceremony of the monsoon fasting. This event is organized

on the full moon day of the month of Aahin. On this day, the Buddhist flag is hoisted in the
morning. After that it is the rule to take Pancasila and Attha-sila by lighting the lamp. On
that day, monks in Buddha Vihara discuss Buddhism. Everyone eats a feast after the religious
discussion. On that day, the disciples donate money, rice, clothes, food, umbrellas, etc. to
the monks.
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Poi Ki Thing:
Since ancient times, clothing has been considered a great gift among almost all

religions of the worldPoi Ki Thing is a festival that is based on this concept In Aiton
language, ‘Poi’ means event, ‘Ki Thing’ is the dress of Buddhist monks or kathina civara.
Poi Ki Thing is an event where clothes are donated to Buddhist monks.  This event is
celebrated before the full moon day of the month of Kati. This festival should be held in
the same village for the three years.

There are several legends among Buddhists about the importance of giving kathin
civara. During the time of the Buddha, monks had to travel to different places to preach
the religion. While the monks were wandering around, once during the rainy season, the
sheets were soaked in the rain. Therefore, the merchants gave civara to the monks after the
end of the rainy season, that is, after the full moon of the month of Ahin.

Another belief is that the Buddha gave religious messages to the mother goddess
during the three-month rainy season in the seventh year after his enlightenment. During
that time, the Buddha’s disciples made yarn, wove it and gave it to the Buddha overnight.7

On the day of the Poi Ki Thing ceremony, a house was set up near the Buddha
Vihara. People other than those who woven clothes are prohibited from entering this house.
The Aiton women make five looms to weave clothes. In those looms, yarn is made on the
same night and cloth is made before dawn and given to the Buddhist monk. There are two
types of clothes. One is the ‘kathin civara’ and the other is the ‘golden civara’. The golden
civara is given to Buddha idols for wearing, ‘kathina civara’ is given to Buddhist monks.
Along with this, food, lamps, incense etc. are also given. The looms are removed after the
clothes are donated.

It is believed that if a person donates civara, he is born in heaven. They believe that
such people are born rich on earth even if they are descended from heaven for some reason.
Alan Fra:

Alan Fra is a festival celebrated among Buddhists. This day is celebrated on the
full moon of the month of Bahag or Jeth.This day is World Buddhist Flag Day. According
to Buddhist belief, some rays were emitted from the Buddha’s body in the fourth week
after attaining Buddhahood while he was explaining the meaning of Abhidharma and in
the seventh week while he was engaged in the practice of enlightenment.These colors
are blue, yellow, red, white and orange. The six vertical bands of the flag are believed by
Buddhists to represent the six colors of the aura emanating from the body of the Buddha.
The blue in this flag symbolizes the Spirit of Universal Compassion; Yellow indicates
sacrifice and sainthood; The red color indicates The Blessings of Practice – achievement,
wisdom, virtue, fortune and dignity; White symbolizes truth and orange symbolizes equality
and non-violence.The sixth vertical bandconsists of a combination of rectangular bands
of five other colours, and represents a compound of said color in the spectrum of the aura.
This new, compound color is called the truth or pabhsra of the Buddha’s teachings.8
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Various donation festivals:
The importance of charity in Buddhism is immense. In Buddhist monasteries, it is

believed that it is a great or meritorious act to donate a copy of the Buddhist text Tripitaka.
Some artisans also make Buddha statues and donate them. Book donation is considered to
be the most pious gift. They believe that charity leads to merit and that merit makes the
path to Nirvana easier. In addition to the annual festivals, dates, etc., charity festivals are
held on various occasions in the Buddhist monastery.
2.0 Conclusion:

All religious festivals of the Aitons are associated with Buddhism and the Buddha.
All festivals are held in Buddha Vihara. There is a separate house along with the
Buddha Vihara to hold the festivals. The feast is held in this house. Eating food is
prohibited within Buddha Vihara.
 At every festival, lamps are lit in Vihara, Buddhist flags are hoisted and food is
provided to Buddhist monks.
Both men and women can equally participate in the festival.
Assamese culture has an influence on the culture of the Aitons, but in religious
festivals, they have retained the uniqueness of Buddhism.
The festivals have also been contributing to fostering a sense of harmony among
the Aitons.
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Abstract
Women empowerment is inevitable aspect for all round development of society. The half population
of our country is represented by women. But due to some existing socio-economic tradition of our
society women are unable to upliftment their quality life. This problem is mainly facing by rural
women of India. Therefore we have need to giving much more attention of this aspect that our
country can become more develop by contributing from women of rural society. M.K Gandhi has
also emphasized on rural development is first and foremost important for us. Government of
Assam and India have also need to take some responsibilities on this crucial matter. They must
adopt some special plans and progammes for empowerment of rural women. Besides these our
traditional mentalities should be reform in large extent.
Key word:- Women, Rural society, Empowerment, India, Plans and Programmes.

Introduction :
The term “Empowerment of Women” indicates to the process of giving power to

women that  they can become free from the control of others and getting equal opportunity
with men to enjoy their life according to their own choice. We know that the total populaion
of a  country is represented by the both sex. Like men, women are also playing a very
crucial role in the development process. They have been playing an important role in
economy as significant labour forces. But in India, as male dominated society they are
always neglected by male, where gender discrimination still exists here in 21st century.
The Government of India has been taking various plans and programmes for the women
empowerment and improvement their qualityof life, but still they are lagging behind from
male in various aspects. The Government of India has also celebrated as “The Women
Empowerment Year” in year of 2001.
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Objectives of The Study :
1. To highlight the present scenario of the rural women in India.
2. To Highlight the various programmes for women einpowerment.
3. To discuss about the some suggestion which can help to women empowerment

in rural India.
Methodology :

This paper is based on descriptive method. The study is based on both primary and
secondary sources of data. The primary data have been collected by direct observation and
interaction with rural women. The secondary data are collected from various books, jour-
nals, magazines, news paper etc.
Strategies for womens empowerment :

The state government as well as central government of India has taken lots of
women oriented programmes and trying to improvement their life condition as well as
giving empowerment. Such as Integrated Rural Development Programme (IRDP), Jawahar
Rozgar Yojana (JRY), Training of Rural Youth and Self-Employment (TRYSEM),
Swarnajayanti Gram Swarozgar Youjana (SGSY), Jawahar Gram Samridhi Yojana (JGSY),
Mahila Samridhi Youjana, Indian Mohila Yojana, Development of Women and Child in
Rural Area (DWCRA), Programmes for Victimized Women, Family Planning Scheme
etc. These are mainly income generated schemes which are playing an important role in
the process of women empowerment.

On the social front, it was recommended to obtain proper co-ordination between
government and non-government institutions to increase considerably the literacy level of
women. It is hope that with the help of literacy, women will be able to lead a life of self
reliance.

The constitution (73th amendment)Act 1992, has made an effort to give some spe-
cial power to women in all the three tires of Panchayati Raj institution i.e. Gram Panchayat,
AnchalikPanchayat and Zila Parishad. It is envisaged that one third of members and chair-
persons of Panchayati Raj Institution should be women.This is for the first time in our
history that an opportunity has been given for women in public life and a large numbers
have come forward to tackle the challenges of leadership at all levels of panchayats. Rural
women who have been working as farm labour, cleaning the utensils, washing clothes,
labouring in the field etc. are now able to exercise  some amount of political power  with
men. They now have the role to play in matters of decision making those affective village
affairs.
Present picture of rural women in India :

We have already discussed about the various programmes and constitutional pro-
visions for rural women for their empowerment. But due to some factors most of the rural
women has still backward in various aspects as compared to men in present day's context.
A few of them are discussed below :-

We know that the traditional mentalities of India assume that the role of women is
mainly concentrated to the household activities like kitchen work and upbringing of the
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children. In rural India "Pardah system'', Child marriage, Dowry system, Poverty, Gender
discrimination are still exists in large extent.

In the rural areas, the wife beating, torture to unmarried daughter, sister and other
relatives are the common phenomena. The girl child in the family are not provided healthy
food, clothing and educational facilities etc. in comparison to their male counterpart. The
girls are perceived as burden on the rural family, because a huge amount of money is
required for their wedding. Like boys they cannot move freely in the society. They have to
face so many restrictions in rural society.

Dowry is another evil for women in rural India. It is both a practice and problem
associated with Indian marriage. In ancient period it was regarded as a symbol of respect.
But in present India it is become a social evil, because the bride’s family is compelled to
give some dowry as a price  for marriage. The Government of India has introduced “Dowry
Prohibited Act” 1961, but the evil of dowry is still continuing, basically in rural India.
According to the report of  “Crime Record Bureau'', (2021) every day 20 dowry death take
place in India.

Like dowry, purdah and child marriage system are also exist in our rural society.
The Government of India has taken different steps to control such problems, but these
problems are still standing as obstacle for women empowerment in rural India.
Discrimination in the distribution of power and work, lack of decision making power,
gender discrimination in occupation and public life, discrimination in the socialization,
domestic violence against women, discrimination of female education. weak political par-
ticipation are some of the major factors which stand as barriers of rural women empower-
ment. India, as a male dominated society, men has playing a key role in decision making
process and other aspects also. In rural society women are always neglected by their soci-
ety which is called gender discrimination and due to such condition they are still lagging
behind from their empowerment.
Factors facilitating empowerment of rural women :

The half of the total population of India consists by women and cannot afford to
ignore the role of women in the national development. We known that more than 70%
people of India live in rural areas, so in this context the process of women empowerment
has assumed importance.

Various socio-economic and political factors facilitate the empowerment of women.
Among them the following may be noted:-

1.Acknowledging Women's Right : The rural society should recognize that like
men, women are also entitled to equal rights to improve their social status. Because the
constitution of India has provides equal rights for all citizen.

2. Social Awareness: Awareness is most important aspect for rural women, be-
cause they are always exploiting in various aspects. They must aware for their rights and
freedom to improve their lives condition.

3. Freedom to Take Decision Making Process : Women should have freedom to
decide whether to marry or not to marry and after marriage, the freedom should be provid-
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ing to decide as to how many children that they should have and so on. That means it is
necessary to give equal opportunity towards the rural women with men in the process of
decision making different aspects.

4. Voluntary Organization : The voluntary organization can take major responsibil-
ity by working various social activities in rural India for women empowerment. The NGOs
should come forward to help the women various sectors and male members of society
should recognize the women for their works.

5. Government Support : Rural women require strong  governmental support for
their social, economic, political uplift and empowerment due to the going gender biasness.

6. Financial Facility : Women should be provided financial facilities to improve
their quality of life through development of cottage industry and other handicrafts, where
the women may get their job opportunity.

7. Other Facilities : Providing knowledge, educational and employment facility,
opportunities for political participation are required for rural women empowerment.

8. Change the Attitude : Women should need to change their attitude about them-
selves. They should be self-confident in their strength potentialities and capabilities.

9. Freedom of life : Women should lives their life independently according to their
own lifestyle whether at home or outside.

10. Security : They feels safe and secure whether at home or outside at own work-
place, street etc.

 These steps if considered carefully the status of rural women and empowerment
can be developed to some extent.
Conclusion :

 Women empowerment is not a new subject in our society. But in India rural women
are always been neglected. The values, traditions, beliefs of our society don't want to give
empowerment to rural women due to mainly male dominated society. Education is the
necessary condition for upgrading social position of rural women. Besides education, so-
cial awareness is so much important. If we want to provide empowerment towards women
in rural society, we must change the traditional believe and practices, values and attitude.
Then only women empowerment will possible in rural India.
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